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L’Harmonie des Anges. 
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OHchirmer’s Mousehold Series of Music Goo 
50 cents net each ay 
PIANO SOLO 3 E 


JOSEPH LOW. FLOWERS OF MELODY. Forty transcriptions of favorite songs and opera melodies for the pi 
forte, without octaves. 2 volumes: 
No. 5. Vol, 1. Twenty pieces. 
No. 6. Vol. 2. Twenty pieces. 


Favorite opera melodies and well-known old songs of medium difficulty, carefull i i i ; i an 

‘ d , y arranged with a view to effective contrast of kind and cha: 

Series mi he sy contents of these two attractive books, which share the excellent material advantages of their companion volumes in the Household 
ic Books. ae 


, f 5 

D. KRUG. FLEURS MELODIQUES D’OPERAS FAVORIS. Thirty-six easy and instructive pieces from favorite § 
operas. Op. 114. 2 volumes:  &§ 

No. 8& Vol. 1. Eighteen pieces. 
No. 9. Vol, 2. Eighteen pieces. . 
Each of the thirty-six compositions contained in these two volumes is a delightful little fantasy on favorite themes of some favorite opera. These 


dainty flowers of operatic melody are grade 2 in difficulty, and the collection has the peculiar merit of being, perhaps, the most comprehensive one 
written in so simple a style. 


DRAWING-ROOM FAVORITES. Edited and fingered by Louis Oesterle. 3 volumes: 
No. 27. Vol. 1 A collection of thirty-six selected pieces. Grade 1. 
No. 28, Vol. 2. A collection of twenty-two selected pieces. Grade 2. 
No. 29. Vol. 3. A collection cf twenty-two pieces. Grade 3. 


La 
, 


OESTERLE’S INSTRUCTIVE COURSE. Edited and fingered by Louis Oesterle. 4 volumes: a + a 
No. 30. Vol. 1. Forty-eight pieces Elementary grade and grade 1. a i | 
No. 31. Vol. 2. Thirty-five pieces. Grade 2. : 
No. 32. Vol. 3. Twenty-five pieces. Grade 3. oe. ! 


No. 33.. Vol. 4. Twenty-two pieces. Grade 4. ; os 


LITTLE PIECES FOR LITTLE PLAYERS. A collection of easy and attractive compositions for the piano of the first 
and second grades, by favorite authors, compiled and edited by Henry Lauterbach. 2 volumes: @ 
No. 55. Vol. I. Forty-seven pieces. 
No. 56. Vol. II. Forty-two pieces. 
_ The composers represented in these two volumes are such as have best solved the difficult problem of writing music for little players that com- 
bines real musical worth with melodic interest and attractiveness. These short recreative pieces are arranged in progressive order, and will suppl} 
teachers with a wealth of miniature ‘‘show-pieces’” talculated to stimulate and reward the interest of the bexinedea more or less advanced. 


PLR ies FRENCH PIANO MUSIC. A collection of thirty-six. favorite pieces by modern French composers. 2 
volumes : hs. 
No. 60. Vol. 1. Seventeen pieces. 
No. 61. Vol. 2. Nineteen pieces, 
The thirty-six compositions contained in these two volumes represent a choice of the most opular and taking numbers by the best French com- — 
posers of the light and pleasing style that has made such names as Durand, Gillet, Gabriel-Marie, Tellam, Gregh, Ganne, Thomé and Wachs well 
and favorably known to Americans. - 


OPERATIC ALBUM. A collection of twenty-two operatic fantasias and transcriptions. Compiled, edited and fingered 
by Louis Oesterle. 2 volumes: ae, 
No. 77. Vol. 1. Eleven pieces. 
No. 78. Vol. 2. Eleven pieces. a 
In no other branch of music are national characteristics of melody, harmony and rhythm more strikingly exemplified than in the dramatic types. i 
In them resides a peculiar intensity of inspiration which carries away the composer, and with hiin his audience, in the selfsamé whirlwind of gayety, 
or grief, or passion. These well-chosen transcriptions give the flower of Italian, French and German dramatic art; they can be played over and over 
again without wearying hearers or performers, and each repetition reveals new charms. The selections are so skilfully arranged as to satisfy the ear 
without overtaxing the pianistic powers of the player; and Mr. Oesterle’s masterly editing has smoothed the way for those whose unaided strength 
might be unequal to overcome the major difficulties. i 


LITTLE CLASSICS. Selected from the works of great composers. Edited, fingered and arranged by eminent masters. 
2 volumes: ) ' 
No. 37. Vol. I. Thirty-four easy pieces. 
No. 57. Vol. II. Thirty-three easy pieces. F 
These new volumes will be of particular interest to the teacher. While such composers as Bach, Beethoven, Mozart, Hummet, Haydn and Handel 
are sufficiently well represented to justify their being called Little Classics, in the more restricted sense of the word, the inclusion of numbers by Cri Mi 
and Tschaikowsky shows that its broader meaning has not been neglected. Little transcriptions of melodies from Handel and Mozari operas, original 
dances, airs, rondinos, shorter piano lyrics of the best composers of our own day, are mingled in these two volumes in a brightly colored and attrac- 


tive mosaic. 
PIANO FOUR HANDS 


a. 
No. 38. INSTRUCTIVE AND BRILLIANT OVERTURES. For Piano Four Hands. Six overtures, carefully edited | 


and fingered by Louis Oesterle. : 

It must not be inferred from the title that these genial overtures have been transmuted into pedantic studies! Not at all; but Mr. Oesterle h 

2 way of helping the player over the hard places, and so turning what might have been a task into a diversion. Maturally, the players are ex 
to “play their parts”; but the playing has been rendered easier, and the effect, consequently, can scarcely fail to be more satisfactory. _As for the 
overtures themselves, just glance over the list; and if you are not already acquainted with ay of them, you may be sure that there is a treat in 
store for you. It may be remarked, in passing, that this is one of the Atos Sp excellences of the Household Series—the purchaser is spared the 
needless disappointment and chagrin attendant upon buying somethingthat he later has no use for; the selections are made by musicians for — 
musicians, so nothing is put in merely for the sake of filling out the volume. ; , a i 


POPULAR DUET ALBUM. For Piano Four Hands. Compiled by August Fraemcke. 2 volumes: “le 
No. 74. Vol. I. A collection of twenty-five pieces. Suitable for two equally advanced players or for teacher and pupil. 


Grade 1-2. “fee 
No. 85. Vol. II. A collection of fourteen pieces. Syitable for two equally advanced players or for teacher and pupil. 
Grade 2-3. : 


A few collection of music for piano four hands is always a boon,\and all the more so if much of the material incorporated in it is practic 
unknown to its purchasers, These two books can not only be made to serve an educational purpose, because the pieces they contain are within 
definitely indicated compass, but have also, owing to the nature of the individual selections, a distinct recreative value. 


COMPLETE CATALOGUE GIVING CONTENTS OF EACH VOLUME MAILED FREE UPON REQl y 
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376 


139 
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*142-145 
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153 


378 
t161 
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150 


151-152 
149 
383 
749 


402 
146 
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STUDIES FOR PIA N GIm 


Volumes marked (*) contain portrait and biographical sketch of the composer; those marked (ft) are to be had in cloth binding at $1.00 extra. ia 


Please order by catalogue number only, specifying “ Schirmer’s Library.” 


PRICE 
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—Op. 141. School of velocity for beginners 75 


HABERBIER, E. Op.53. Etudes-poésies 75 


HANDROCK, J. Mechanical studies 150 
HANON, C, L. The virtuoso pianist in 

60 exercises ; 150 
HASERT, R. Op.50, Modern school of 

velocity. 2 vols., each 75 
HELLER, S. Op. 16. Art of phrasing. 

2 vols., each 100 
—Qp. 45. 25 melodious studies 100 
—Op. 46. 30 progressive studies 100 
—Op. 47. 25 studies for rhythm and ex- 

pression 100 
—Op. 125. 24 studies for rhythm and ex- 

pression 100 
—50 selected studies 100 


HENSELT, A. Op. 2. 


12 characteristic Py 
concert studies 125 


HERZ, H. Scales and exercises 50 
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